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First : Hangul Tile
The art of letters blooming in space
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Hangul is a scientific and original writing system with structural completeness that can express various sounds
with minimal elements. In particular, the vowels of Hangul, based on dots and lines as their basic forms, reflect the
principle of Cheonijin (heaven, earth, and human) and possess a simplke yet harmonious aesthetic. These geometric
characteristics enable various visual applications and can be utiized as new design elements through transformation
and reinterpretation of forms. The first Hangul tile was created to reflect these structural features. Based on the simple
forms of vowels while excluding direct letter expression, it is designed to naturally blend into spaces by maximizing
geometric aesthetic beauty. Through this, it completes a more contemporary aesthetic with sensory patterms and
refined forms while preserving the expandabiity and flexibility of Hangul. The formative art of dots and lines embodying
the essence of Hangul, Its infinite possibiities unfold a new assthetic in space.
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Hangul is a writing system completed by the formative order and dynamism created by lines. In Korean traditional
culture, lines have also established themselves as important elements. We can discover the aesthetics of lines in
the flowing curves of Goryeo celadon, the neat sihouettes of white porcelain, and the wave-like flow of tiled roofs. In
particular, the color plane division of jogakbo (patchwork wrapping cloth), the repetitive patterns of window lattices,
and the eave curves of hanok (traditional Korean houses) best showcase the formative nature of Korean lines. Thus,
ines in Hangul are the most flexible elements that clearly convey meaning, showing the continuous moving trace of a
point. The second Hangul tle is a design that interprets the line’ that has continued in Korean cutture with a modern
sensibilty. tt applies Mondrian'’s color plane division technique through color contrast and restrained line composition,
and is designed to feal depth even within simple forms. The structural order created by the intersection of straight lines
and planes creates a more harmonious and sensory space, alowing it to naturally permeate various spaces. The order
of ines and the beauty of blank space.Spaces that embody the principles of Hangul create refined emotion and depth.
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Hangul is an original writing system completed ba iC principles of squares,

1 of dots, lines, and planes enhance the formative be:

1 on geometric structure. The geome
/ of Hangul, and have the
gement of consonants and

circles, and triangles comp
acteristic that one syllable functions
ls. The structure of Hangul, which cres

single piece of art depending on the arrar

s harmony within a square frame, becomes a source of artistic pattems
9 s were created by modeling the shape of pronunciation
":'1 the throat, and ‘A reflects the form of teeth mes

H:'5u'|g;1|_||. it v
so that the s
contains our national identity and spirit, this tile also
beauty of Hangul in spe
containing our history and culture, this tie fils sps

ints. Just as
5 the philosophy
os with a modemn sensibility. Just as Hangul is not simply a writing

Hangul

a medium that cor and formative

a symbol

s a formative lang

ge containing Korean identity, not just

simple decoration. The moment a Hangul syllable becomes a form, symbols transcend writing to become art.
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Second : Chunghwa Tile
Traditional elegance imbued in each dot and stroke
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Quiet emptiness embraced by blue
hues. The curved beauty of the moon
jar and the deep blue of blus-and-white
porcelain blend together to capture
beauty that transcends time.
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Korean pottery is an art with a long history and tradition. Goryeo celadon
and Joseon white porcelain each reflect the culture and spirit of their
times, achieving a unique beauty. Particularly, the moon jar (dakhangari),
a representative form of Joseon white porcelain, is appreciated as a
work that maximizes Korean aesthetics by capturing harmony and
balance through simple curves and generous empty space. In Korea,
‘Chung (7))’ contains a spirt of harmony with nature beyond a simple
color. The blue sky and sea, the subtle blue-green of Goryeo celadon,
and the deep blue of blue-and-white porcelain symbolize clear and pure
emotions. Additionally, blue delivers a calm energy in spaces and has
the effect of enhancing stability and concentration. This first Chunghwa
tle is a design that reinterprets the clear blue color of traditional ceramics
and the beauty of empty space in moon jars with a modern sensibility.
By emphasizing natural curves and spacious spatial sense without
excessive decoration, it completes an elegant space where tradition and
modernity harmonize.
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Warm light embracing the earth,

yellow containing the cycle of
nature. The soft curves of the
moon jar and the color imbued with
the warmth of soil harmonize to add
stability and life energy to spac

=8,

In traditional Korean colors, yelow corresponds to ‘earth’ among the
five elements, being the central color symbolizing the ground. Soil
embraces and nurtures all things, serving as the source that supports
all existence in the cycle of life. This goes beyond the simple meaning

of color to symbolize the princi of nature, harmony, and balance.

This phiosophical meaning of yelow also connects with Korean moon
jars. Born from earth, moon jars form round and generous shapes,

visually expressing the gentle character and inclusiveness of the earth.

The empty space within is not simply emptiness but Korean aesthetics

V

seeking harmony with nature, co

nnecting with the

armth of yelow
to add balance and stability to spaces. Additionally, yellow is a color
containing the warm light of the sun and the energy of life, brightening
spaces and breathing vitality into them. This second tile, inspired by
rature, captures the deep stabiity of earth and the warm sensibility like
sunshine, completing spaces more richly and harmoniously.
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The resiience of plum blossoms and

the tranquility of blue harmoniously
blend togsether, conveying positive
energy in spaces. It gently wraps each
day by providing balance and stability at
every moment of change and growth.
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Flum blossoms symbolize resilience and beauty that bloom despite
hardships, being the first 1o announce spring after enduring the cold
winter. Their flower language of ‘nobility’ and ‘self-esteem’ represents
important values in our lives: the strength to overcome difficulties and
the attitude of loving oneself. Plum blossoms eventually bloom with a
clear fragrance after passing through all trials, reminding us of hope
and new beginnings. This meaning of plum blossoms harmonizes with
the psychological stability provided by blue, infusing positive energy
into spaces. Blue is a color that calms the mind and offers trust and
tranquiity, helping to reduce stress and improve concentration. Especially
for adolescents, blue acts as a color that organizes inner emotions and
builds self-esteem, having a positive influence during the growth process.
The third Chunghwa tle, where noble plum blossoms and deep blue
harmonize, becomes a medium that conveys beyond simple beauty to
the meaning of life and positive change in spaces. Feel the power to
form a healthy self and welcome new beginnings in a space where hope
and stability coexist.
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Third : Miso Tile
Resonant space, embracing the korean spirit of joy
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A smie is the most human expression and a force that leads life towards positivity. In Korean tradttional cutture, smiling

was more than a simple emotion; it was a wanm energy that bound communtties together and a source of vitalty in life. As
g goes, "Smile and fortune wil come" smiing becomes the beginning that opens the heart and brings happiness.

the saying
Korean smie cutiure has developed within a life in harmony with nature. In agricutiural socisty, seasonal customs were
formed according to the flow of seasons, and various play cuitures and rituals took root in the process. These games,
which were festivals for community hanmory rather than simple entertainment, wiere passed down as ways to laugh, enjoy
together, and harmonize with nature. In games that connect people with people, like outdoor plays, traditional percussion
performances, and mask dances, smiles became hope and a force to ease the hardships of life. Through the most
dynamic and beautiful expressions, people gain bright and positive energy. The sensations given by a space are deeply

connected to our emations.
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AT ;‘ir_‘ 7 O] ko Traditional percussion performance (pungmul nor) is a traditional art that directly embodies Korean heung and emctions.
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In agricuttural society, pungrmul nori, which soothed the hardships of labor and united vilage communities, was more than

just a game—it was part of life. The exhiarating rhythms that resounded with each season were used in variocus ways:

as work songs during fanming

music honoring gods in he ( I
and pleasure. The exhilaration and energy derived from pungmul nor are stil valid today. The rhythms

joy, anger, sorm
created by drums, small gongs, and hourglass drums ha
to people and blowing away stress. This is why pungmul nori is not only inherited as a traditional culture but also has a

CW,

A strong power beyond simple sounds, connecting pecple

positive impact in the lives of modem people. Miso tle is a tie bom from such Korean heung. It incorporates the lively
rhythm and community warrmth provided by pungmul nori into its design, infusing spaceas with vitality and positive energy.

The excitement connected by drum sounds and rhythims makes the space dance.
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Fourth : Movit Tile
Tiles capturing the beauty of royal palaces
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The aura of good fortune spreading
through space Palace walls have
played an important role beyond
simple boundaries, protecting royal
spaces and providing peace. Also,
they hold auspicious meaning by
containing the energy of good fortune
(18), which connects to the essential
meaning of bathrooms as spaces for
rest and healing. The swastika ()
pattern symbolizes the wide spread of
auspicious energy through its shape
extending in all directions, signifying the
infinity and longevity of all blessings (&
@) The swastka pattern file, containing
the auspicious energy of endless good
fortune (SHTEE1), offers a harmonious
and positive atmosphere to spaces
beyond simple design. The first Movit
tile reinterprets this traditional meaning
in a modern way, giving spaces deep
elegance and auspicious energy. It
provides stability through the flow of
repeating patterns and fills bathroom
spaces with special meaning along with
aesthetic beauty.
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Flower lattice windows containing
the depth of traditional architecture
In Korean traditional architecture, lattice
windows have served a functional role
in protecting spaces and regulating
light and wind, beyond being simple
decorative elements. Especially, flower
lattice patterns contain auspicious
meanings symbolizing wealth, glory, and
happiness, and are one of the most
used designs in Joseon royal palaces.
Natural elements coming through
the lattices make interiors pleasant
and create more abundant spaces.
Additionally, sophisticated curves and
elaborate patterns show the formative
beauty of traditional architecture
intact, creating a warm and elegant
atmosphere in spaces. The second
Movit tile is designed to blend the
aesthetics of Korean traditional lattice
windows into modern spaces, creating
a more luxurious and comfortable
atmosphere indoors. Through patterns
where light and shadow harmoniously
blend, it adds depth and emotion to
spaces beyond simple walls, completing
elegant spaces where tradition and
modernity coexist harmoniously.
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Tiles encapsulating traditional colors
and patterns Dancheong is not just
a decoration but a precious cultural
heritage containing our people's
sensibility and emotions. Its colorful
hues and elaborate patterns not only
protect wood but also hold deep
meanings of wishing for peace and
prosperity. Repeating patterns and
bilateral symmetry create order and
harmony, while strong color contrasts
highlight magnificent beauty. Also,
Dancheong patterns maximize the
aesthetics of harmony and balance
with symbolic structures reflecting
natural forms and cosmic principles,
containing the philosophy of yin-
yang and the five elements. Although
Dancheong has changed over time,
the auspicious energy and meaning
of praying for blessings within it have
continued unchanged. Movit tiles,
which blend traditional Dancheong
patterns into modem spaces, reinterpret
Korea's unique aesthetics to complete
harmonious and elegant spaces.
Experience the depth of Korean culture
even in modem spaces with Movit tiles
that add auspicious meanings and
traditional sensibility to spaces.
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: Kkumtule Tile
Tiles that stimulate imagination and the five senses
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For children's healthy growth and development, emational stabiity is essential
alongside physical health. Children whio experience positive emaotions develop
into more creative and socialy hammoenious individuals, Emations such as joy,
satisfaction, and love nurture children's inner richness and form the foundation
for healthy self-development. These emational experiences occur through
stimulation of the five sensas. Sensory stimulation is essential for chidren's
growth and development, with vision and touch being particulary important
Designs using colors and elements familiar to chidren enable positive
aexperiences. Color responds immediately to emations, acting as a non-vertal
100l alowing children to freely express themsealves and heal their inner salves,
Colors applied to spaces have a practical impact beyond simple visual
effects on emotional stabity and creativity enhancement, with effects varying
according to materials and finishing methods. Touch is directly connected
o emotional regulation and improved leaming ability, while experiences
with various textures and forms develop not only fine motor skills but also
sensory exploration abities. "Kkumtule Tils," was made focusing on these
perspectives, helping children grow healthly and creatively as they explore
ther own sensory world. Kkumtule tle cames the meaning of "A space that
becomes a framework for growing dreams” and "a space where dreams stir’

CHAPTER 5 : KKUMTULE TILE |  chAdHw @ BSErY
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Color is an element naturally encountered in all
environments where we live and plays an important role
in forming human emations and attitudes. Adolescence
in particular is a period of active physical, cognitive,
and emotional development, making the influence of
environment and color even greater. We are influenced by
colors in everyday life, but existing color education often
focuses on limited color use and restricted media such
as paint and colored paper. However, color education
should provide richer visual experiences using more
diverse colors and media. Media becomes an important
means of visually conveying emotions difficult to express
in words, beyond being simple tools. Color education
using various materials and media not only improves
creative expression but also provides adolescents with
opportunities to discover themselves and nurture their
dreams. Color and media are keys to opening children's
inner worlds. Educational environments that express
emotions and stimulate imagination begin with the power
of color.

Children like cute shapes and colors, and these elements
stimulate their curiosity and help them find psychological
stability in spaces. However, space designs that are
excessively focused on primary colors can actually
cause emotional burden. This is because colors with
excessive saturation can cause visual fatigue and limit
children's imagination. Therefore, in spaces where children
stay continuously, soft colors should be used to provide
emotional stability, whie high-saturation colors can be
used as accents to create a vibrant atmosphere. It's also
important to consider age-appropriate color designs.
For lower elementary school grades, warnm colors like
yelows and reds that stimulate brain activity and provide
energetic energy are suitable. In contrast, upper-grade
students prefer cool colors like blues and greens that
enhance psychological stability and concentration.
According to psychologist Faber Birren's research,
young children prefer bright and warm colors such as
yelow, white, and pink, while with increasing age, there's
a tendency to prefer calm colors like blue and green.
This suggests that the psychological impact of color
changes with age, and it's important to reflect these color
preferences in space design. Space creation using colors
has a positive impact on children and plays an important
role in making learning environments more plkeasant and
creative.
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Blue is a color that conveys stability and tranquility,
symbolizing trust and truth. This color stimulates the
parasympathetic nervous system to reduce stress and
provide psychological stabiity, while enhancing concentration
and promating creativity. According to research, blue excels
at improving attention focus and cognitive performance, and
inducing trust and calmness.
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Pink is a color that symbolizes intimacy and solidarity,
providing emaotional stabiity and tranquility. Although it was
originally a color symbolizing men in the Middle Ages, today
it is recognized as a color that conveys soft and warm
emotions. It also helps alleviate negative emotions and
enhance positive energy, creating a comfortable and stable
atmosphere.
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Yellow, symbolizing the sun, is a warm and bright color that
inspires hope and positive energy. Yelow gives a bright and
vibrant feeling, stimulating joy and optimistic emations to help
maintain an active mind. It also has the effect of promoting
creativity and stimulating active thinking, helping children's
positive growth and leaming.
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Green is a color that harmonizes with nature, carrying
meanings of stability, healing, and growth. It reduces
stress and helps with mental and physical recovery and
recharging. It also increases emational stabiity and improves
concentration, making it suitable for learning and resting
spaces. Bright and vivid green infuses vitality and supplies
energy, while dark green helps create a calm atmosphere
and strengthen concentration.
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Sixth : Marble Tile
Time-crafted natural fexture
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A masterpiece of nature created over hundreds of milions of years. Natural patterns containing traces of time.
Unchanging beauty and unique pattermns add dignity and value to the space. Marble is nature’s masterpiece crafted over
time, a finishing material where strength and elegance coexist. The unique patterns formed over hundreds of milions
of years capture the depth of nature, giving stability and dignity to spaces. Additionally, marble is gaining attention as a
finishing material that expresses special individuality, as no two pattems are identical. The creative patterns and colors
created by nature convey magnificent energy to us, alowing us to feel a connection with nature through unchanging
beauty. Marble, which dossn't lose its dignity over time, completes spaces more specially and creates unigue spaces
with distinctive value.
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The harmony of unigue patterns and color tones fils spaces in a special way, making those who stay there feel powerful strength and the assthetics of
balance. Alaska White is a marble that contains the beauty of massive snow mountaing as its name suggests, with quartz particles sparking on calm white
color, making spaces stand out even more. This sparkle adds diverse expressions to spaces through nature's irmegular harmony, and together with the
contrasting black patterns, captures the majesty of snow mountains. The depth and weight from the strong contrast between white and black give a special
presence to spaces, providing a sensation as if staying in vast nature. Black is a color that embraces all colors, and Alaska VWhite expressed through its strong

contrast conveys the magnificent energy of nature o us.
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Onyx has long been considered a stone of psychological stability and healing, and its unique crystaline pattern similar to
crystal increases the rarity and value of spaces. Fink onyx is a marble rarely found even in abundant nature, with subtie
pink hues harmoniously blended, making it a romantic treasure bestowed by nature. Pink symbolizes inclusiveness and
confidence, creating a soft and gentle atmosphere while adding elegant dignity to spaces. The intricate pattems of onyx,
ke jewels, mest wanm pink 1o complete comfortable yet noble spaces. In this special beauty, we discover our own value
and dignity anew, experiencing a higher level of relaxation.
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Seventh : Curating
Filing space with more than just functionality
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The Transformation of Bathrooms from
Functionality to Emotion Bathrooms are establishing
themselves as important spaces that provide
sensory experiences and assthetic value, rather than
simply bsing spaces for hygiene and corivenience.
Traditional bathroom designs have primarily focused
on the uniformity of interior and exterior appearances,
structural stabiity, and functional corvenience. However,
recently, bathrooms are being reinterpreted as lifestyle
spaces, transforming into areas that stimulate users'
emactions. Bathroom curation, keeping pace with these
changes, is work that goss beyond simple sanitary
spaces to provide special experiences to users. It
refers to the process of enhancing the value of spaces
by considering slements such as tles, lighting, colors,
scents, materials, and arrangement in the realm of
the five genses that stimulate users’ emotions, giving
users satisfaction and comfort. Bathrooms are evolving
into important places that offer sensory expsriences.
Bathroom curation is the work of enhancing the value
of space by combining various sensory slements
including visual, offactory, and tactie slements.
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Sensory Experience and Harmonious Space VWhen
xperiencing gpacss, moderm people consider emotional
axperiences bayond simple functionality to e important,
and bathrooms in pubiic places such as hotals, mussumes,
i restaurants, and tourist attractions act as crucial lements
that enhance satisfaction with emctional experiences.
Positive experiences in bathrooms elevate the dignity of
the entire space and strengthen the brand image of the
space that contains the bathroom. Additionally, spaces
designed to make users' five senses enjoyable increase
user safisfaction and encourage retumn visits. The size
of the space is not important. Bathroom curation is the
process of hamoniously arranging elements 1o make the
five sanses enjoyable by focusing on the emotional value
of people using the space. Future bathrooms will establish
themselves as spaces that focus on the inherent value
of bathrooms beyond hygiene and convenience, and
now we have ertered an era where bathrooms also
need to be "curated” Maximize visual pleasure through
the colors and patterns of wall and floor tiles, and
creafte warm or sophisticated atmospheres through the
harmory of lighting and colors. Also, add tactle comfort
by appropriately placing soft towels or natural wood
materials, and create a pleasart ervironmert by utiizing

aroma diffusars or eco-friendy materials.

145 146 CHAPTER 7 : CURATING | Sumn : 7alolg




66

BT : A
T BAHS 0l B T

=r = Sun e i BELE

Eighth : Product
Tile collections that enhance the dignity of space
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WDWPI1071 22

KKUMTULE TILE 300x600mm

Ly

L

W DWP1014

KKUMTULE TILE 300x600mm

WDWPII

WDWP2111

W DWPI1013

WDWPS5I111

WDWP301

WDWPe0oN
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KKUMTULE TILE 300x600mm KKUMTULE TILE 300x300mm
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DWPG4538

MWPG1919

MARBLE TILE, WALL TILE 300x600mm

e,

WALL TILE 300x600mm

MWPGI1910 72

DWPGI1917 2

MWPG1929 2
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DWL2900 72

DWL1769 73

HBG1070
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DWL2903 #&

DWLIT13

HBG1882

HBG7601 &

WALL TILE 250x400mm, FLOOR TILE 400x400mm

FLOOR TILE 300x300mm, 200x200mm

HBD7580 MBD4093

HBD1518 HBD9518

HBD1518-1 A/ HBD9518-1 A/t

HBC2146 HBC4063 HBC7063
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